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I have to come and waste time.  Set down on a hard bench, in a choky room breathing full’a

hot people and listen to all’a that.  For a stupid t-shirt.  I have to come back again.
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A brief description from the author

Tide Running is a portrait of some contemporary Caribbean characters and the predicament of

a young society looking to America for its fantasies and heroes.  It tries to raise unsettling

questions about relationships, wealth and responsibility.

The tragic hero is Cliff - a seemingly stereotypical, beautiful but inarticulate young

black man.  Cliff and his brother Ossie have grown up in Plymouth, Tobago, their lives

turning on the axis of small town life: trying to be cool, young men fooling outside Masta

Barbar’s shop, gangsta-rap blasting, Baywatch and ‘Opree Winfree’  interrupted by the

preacher-man’s street calls, a morning’s fishing, sex – and the sea.

Then a young couple and their child arrive on the island.  Bella, a Caribbean woman

and Peter, an Englishman come to live in the designer house on the hill.  And it is there,

drawn by the cool ‘flim-style’ house, that the harsh brittle life of urban Plymouth is kept

briefly at bay.  There, in the midst of their life of travel, photography and art, that desires and

tensions deepen and Cliff’s dream-run begins.

Trying to live the lyrics of rap, dub and reggae, he starts stealing, joy-riding, the fast

life – guns and music in his mind, the local drug dealers and ‘the boys’ to impress.  The

reality, is ‘nuthing doing’ days to fill, repetitive court scenes for petty offences and the

cowboy law of local police.  And then a darker turn to events.  Was this destined to happen, is

it the individual or the society and what part has the relationship played in this?

The first part of Tide Running is written in Cliff’s voice, the second in Bella’s and the

third goes from one to the other.  The following short chapters, Rain Out’a Season and Our

Worship Sir occur at the turning point of Cliff’s behaviour, a restlessness appearing.


