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From the dramatisations of classic fiction or the novelisations of blockbuster movies,
to the cinematic style of modernist writing or the cinephilia of contemporary
novdlists, the interface between the written and the visual text has rarely been so busy
or such abroad focus of critical interest. This our second issue of Enter Text focuses
on the relationship between film or television and the literary, dramatic or historical
work.

Despite the scope of this interface between text and screen, the preferred topic

for academic scrutiny remains the adaptation, as existing studies and a forthcoming
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delighted that Zara’s daughter Stella is a major contributor to the issue. This first
edition of 2001 also inaugurates our special interest in translation to mark the
designation of 2001 as Year of Languages. One of the senior languages of the British
Isles is represented in the work of the Welsh poet Iwan Liwyd, who writes in both
Welsh and English, and received the bardic crown in 1990. The poems published
here are new, and result from a visit to Brunel University to read at the British Braids
conference in April. One poem, in English and Welsh versions, reflects his response
to London, and the other is a translation into Welsh of the last poem written by Dylan
Thomas, “Elegy,” about his father. New work from two fine women poets from
different sides of the Atlantic also comes together here, with Marilyn Hacker’s
translation of three poems by the French poet Claire Malroux. Poems by two young
writers working in northern Europe and drawing on more than one language make an
apt conclusion to the issue’s creative element. Maria Proitsaki who grew up in Greece
but now lives in Sweden and writes in English is a promising new talent, as her
poignant poem on the exclusions of “fortress Europe” indicates. Reciprocally, the
urge for migration is one of the topics simply but eloquently addressed by the young
Ukrainian writer Oleg Malakhov who uses Russian and English for his poetry and
prose, though only English is represented here. We hope to d&nénpext as a
forum for new translation and work from bilingual writers or those working between
cultures in subsequent editions, and invite submissions to this end. Feedback from
readers via the forum will also be appreciated.

One ofEnter Text’'s main concerns, from the moment of its inception, has been
with those new media which are the enabling environments of much contemporary
creative and critical work. As an e-journBhter Text is itself a testament to the

growing power and scope of the new media to realign and revise existing forms, and
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one of the journal’'s ambitions is to use the technology of the web to expand the
possibilities of both creative and critical work, to move beyond the limitations of

print, and to explore new areas of interactivity between different aesthetic forms. In
this respect, the editors are pleased to be able to offer Petra Kuppers’'s meditation on
the impact of hypertext on reading practices, and her piece involves fluid crossings of

the boundaries of the visual and the virtual, the textual and the temporal.
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